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PORTRAITS BY VAN DYCK 



THREE exhibitions have been held 
in New York, this season, testifying 
to the generous inclination of collectors 
to share the pleasure of their posses- 
sions with the public, and to the in- 
creasing wealth of this country, through 
its private citizens, in works of art by 
the Old Masters. The first of these was 
the exhibition held at the Metropolitan 
Museum in commemoration of the Hud- 
son-Fulton tercentenary; the second con- 
sisted of a collection of paintings lent 
by Mr. Charles P. Taft, of Cincinnati, 
set forth in Messrs. Scott and Fowles 
Gallery; and the third was made up of 
nine paintings by Van Dyck, owned by 



Mr. P. A. B. Widener and Mr. H. C. 
Frick, assembled in the galleries of M. 
Knoedler & Company. The last was open 
from November 23d to December 3d, a 
little over a week, during which time it 
was visited by hundreds of persons. 

Not too highly could the value, or im- 
portance, of this exhibition be estimated. 
Though in certain foreign collections, 
works of equal merit by Van Dyck are 
to be seen, in no single museum is a mere 
comprehensive or notable group found — 
none which so patently manifests his 
genius and versatility, unless it is in 
Italy or Spain. 

The portraits of Franz Snyders and his 
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wife, which, through the courtesy of M. 
Knoedler & Company, are reproduced 
herewith, are to be reckoned with the 
great portraits of the world, marvelous 
alike as works of art and human docu- 
ments. Both are attributed to Van Dyck's 
early period, were formerly the property 
of the Due d'Orleans, and but recently 
have been brought together, by Mr. 
Frick, after a separation of over a hun- 
dred years. Not since an exhibition in 
Manchester in 1857 has the portrait of 
Snyders been shown. 

The portrait of Canevari, from the Cat- 
taneo Palace, Genoa, also lent by Mr. 
Frick, is likewise vital, if withal more 
suave; and those of the children of the 
Grimaldi, lent by Mr. Widener, secured 
from the same collection, are peculiarly 



simple and dignified — works, to a painter, 
singularly significant. 

Special attention was directed to the 
full-length portrait of the Marchesa 
Elena Grimaldi, wife of Marchese Nicola 
Cattaneo, of Genoa, who was represented 
on a terrace, followed by a negro servant, 
holding a scarlet parasol over her head, 
partly, it would seem, because of subjec- 
tive interest. Truly, it has been declared 
to show the dignity and breeding of a 
member of the noble Genoese family as 
none other portrait of the same period, 
but in it one chiefly observes the clever- 
ness, the brilliancy, of the great court 
painter. In the portraits of Snyders and 
his wife there is something more than 
facility and style. But such was Van 
Dyck. L. M. 



